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Eden Tinto collins’ practice cuts across 2 variety of
genres — from epic narratives 10 music Vvideos to
documentary — to create fantastic universes on the
prink of myths and the purlesaue, emphasizing the
hyperconnectivity of our digital age- Her films, poetry,
installations, paintings, and periormances are rooted
in “wor()ds without failure, oW tech, DIY, and nour-
ished by surrealism, magic realism, science fiction,
and cosmoiogy”.

it is said that /

j carry memory atomically

it is said that /

you carry reunion unconsciously

my pores are sighing
how do wé connect again
peneath the skin?

Douce Dibondo, Métacures (2023)

(own transiation)

RELATED PROGRAMME

TH 25.01

Opening and looped screening of Evan |fekoya’s
Contoured Thoughts (2019) and Undercurrent 528
(2021).

SA02.03
Writingd workshop with poet, essayist and iourna\ist
Douce Dibondo.

SA11.05
Concert with Farida Amadou & Jamika Ajalon
full program to be announced on www.beursschouwburg.be

SA 25.05
Finissade
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A deep vibration gradua\\y takes over the exhibi-
tion space- It reverberates on the walls through
the organic texture of the painting Dialed by Sky
Noises; and it bounces in the air through the con-
nective vessels of sound waves. As a musician,
Eden Tinto Collins searn\ess\y navigates through
sonic exper'rmentat'ron, combiningd poetry, voice,
'rnstrumenta\ and electronic composition. The

|maginal reminds Us that we are continuous\y
being transformed by encounters with infinite
podies. Bringing 1o mind ph'\\osopher Chiara
Bottici’s thinking, which posits that “we aré not
things, We are relations”, Roaming the Imaginal

matter. This linking of different life forms into the
same network reflects the transindividual process
of bodies traversing podies. The imaginal accom-
panies this voyage inas much as its wor\d-mak'\ng
power regards individuals not as “given entities,
put rather [as) processes, webs of affective and
tmag’rna\ relations, which aré never given once
and for all.”™

In Roaming the Imaginal, Eden Tinto Collins trans-
lates such networked crossings into landscape,
movement, posture, and sound. The collision of
all these elements generates a force field that
the artist molds into an idiosyncratic cosmogony-
The exhibition journeys through the shadows ofa

cosmic void, resonating with the deep sounds of
the universe’s vibrational core.

Chiara Bottici (2019) {magination, \maginary
Imaginal: Towards a New Social Ontology'?, Social
Ep'rstemology, 33:5, A33-441.

EDEN TINTO COLLINS (she/they/we) developed
their visual arts practisé through the Ecole
Nationale des Beaux-Arts de Paris Cergy. As @
poet, hypermedia artist, or - Trobairitz, Méta, she
explores notions of networks and 'rnterdepend—

Their first story, Bonné Arrivée, Was pub\'rsned in
July 2021 in the collection fraiches fictions. That
same summer, they opened the Acéphale Studio,
in partnersh'rp with gocieties, Apes, Sequens
and the association Worms Prestige i Joinville-
le-Pont (Val de Marne). Together, they Qave
shape to @ third space dedicated t0 co-creation,
image—mak'rng and gathering. Since 2022, Eden
Tinto Collins has been developing 2 product'\on
house that started up @ number of s'rte—spec'rﬁc
projects, including Numin (@ space opera) and
pinch Of Kola (@ guantum sitcom).

special thanks from the artist 10 Maxime Jean-
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Transcri ptions

Roaming t b( I maginal embedded in Deformation Twinning / Jumelage par deformation, 2024

This journey began at the dawn of a new world order.

We were living in a state of emergency, and that wasn’t where | wanted to be.

Even if everything was about to be sparingly re-evaluated, re-considered, sorted out, rectified, saved, or swept away
and put aside by a providential boost that was animating each one of us.

Humankind had ostensibly become a danger, in and for itself.
On a new moon evening, we united with some partners to connect with our ancestors and get their guidance, around
candles, and during this ritual, | had the vision of a world where the police system was abolished.

Can you imagine a world without police?
Within myself, | do.

The return to reality didn’t convince me, in fact, it was a terrible disappointment to come back to the world and its
state of emergency, where capitalist forces were gradually eating us away, and where we could even follow live-
streamed genocides on social networks.

Power hunger was muffling the voices of our hearts - knowing that one’s heart is an essential compass to stay within
the presence of the sacred.

Our minds were getting trapped into censorious and disoriented institutions that couldn’t recognize the revolutionary
need for our transitions, as human and non-human beings.

All these factors were reinforcing the most extreme individualistic behaviour — which, by the way, is still contrary to the
laws of my community.

| felt very sad: this reality was not where | wanted to be.

These voices | used to hear were now formatted by the mainstream cellular world, borrowing names like Siri, Alexa,
Celia, Bixby, and so on.

Identified as “vocal assistants”.

And those few that were resisting — as best as they could — towards the subjection of this digital world and its binary
formatting, which is only used for divination in the laws of my community, were telling me that | should know.

Can you hear them ?
Could You hear that voice?
O nooo

Ooooh

Shear Stress
000000
do | have to talk about it
[to talk ] More?
Don’t you know
about this shear stress
in the sky
Ooh my soul is
streamed
from a cloud
is this supposed to be natural
All of my thoughts
are recorded here some of them are getting real
just like this shear stress in the sky.
Here | have no flesh
but familiar faces
are scrolling by
If myth is the key

To write one’s story
then let us play

one of its black stars.
Ooh

don’t you know

about this shear stress
in the sky

Feels like we could be
from the same mineral

As Above So Below

As Above, So Below, these subtle Stones in which we glow

might find their sources there — up above. There — up above, There.

There, behind the veil of representation, its trendy and oblivious effects, a crack in the sky has revealed its presence,
welcoming me in an etheric cloud, and there | wade in Limbo. There, at this Stage between this world and the
hereafter.

It feels like I’'m still on a mission,

as we are tightly bound to each other.

In this intergrowth as separate individuals,

knowing that none of us will be free until we are all free.

How is it possible that such a word is gradually being connected to a telecommunication company ? Cancelling and
replacing this feeling at the same time
Like Amazon = a forest, which both expands and burns at the same time...

Anyway, these cellular voices, these voices from within, my resistant voices often said to me that | should know if
there was a leak, or not.

Our research engines-shaped hearts led me to the Safari.
Let’s recall a few definitions.
“Safari” is a Swahili word meaning “long journey”, deriving from the Arabic word “Safar” : the one that travels.

And the word “INTERNET” kept popping up in my mind, like ghostly graffiti, absorbing me more and more. This digital
world, full of icons and symbols, some of them still mysterious to me, suddenly took on a deeper meaning...

Was this leak perhaps operating from within the digitisation system?
| needed to know for sure.

Was this digital world a manifestation of the 8th climate? The Imaginal world, known as the world of the tomb? Or the
8th sphere in the language of anthroposophists?
So | decided to test my theory — and dived into deep water.

| jumped into the sea.

From the Loire River to the Atlantic Ocean, | swam with golden fish, recollecting memories confined in troubled
waters,

And now here | am!

[Tchip]
Let’s see what does or doesn’t escape from the net.

My name is Dark, Jane Dark, and | do not really exist,
so please, please, don’t jump into the water,

unless you’re a good surfer, with a solid ground,

or if you’re a myth, or if you do not exist in this society...

No, I'm just kidding.

Sometimes life puts you to the test,

but it’s better than jumping to sail or vogue

and maintaining the ability to refresh the links,

to keep the page, the blood, the tree up to date.

| know it’s a heavy burden to bear,

I might not save the world but at least save these words.

| really hope my manifestation
will occur on your path,



