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Celebrate 100: A Symphonic Century

Land
Acknowledgement

Sewatokwa'tshera't
(The Dish With One Spoon)

Please join us in acknowledging that the land we are
gathered on is the traditional territory of many nations
including the Mississaugas of the Credit River, the
Anishinaabe, the Chippewa, the Haudenosaunee, and the
Wendat peoples, and is now home to many diverse First
Nations, Inuit, and Métis peoples.

We further acknowledge that this city, Toronto,
is within the territory governed by the Dish With One
Spoon treaty between the Anishinaabe, Mississaugas, and
Haudenosaunee, which bound them to share the territory
and protect the land, and that subsequent Indigenous
Nations and Peoples, Europeans, and all newcomers
have been invited into this treaty in the spirit of peace,
friendship, and respect.

As we celebrate 100 years of community-building
and sharing the healing power of art, we are grateful to
live and make music on this land.

TORONTO SYMPHONY ORCHESTRA



Welcome from Mark Williams, CEO

The Ties That
Bind Us Together

LIVE MUSIC NOT ONLY
TIES US TOGETHER AS
LISTENERS, it also ties
together moments in
time. Tonight, we will
hear Tchaikovsky's
Symphony No. 5,
l ( which this orchestra
20 _ played on April 23,
B ® 1523 when Luigi von
Kunits led the Toronto Symphony Orchestra—
then known as the New Symphony
Orchestra—at Massey Hall for the first time;
then on June 4, 1982, when Sir Andrew Davis
led the Toronto Symphony Orchestra for the
final TSO performance at Massey Hall; and
again tonight, as Music Director Gustavo
Gimeno leads this joyful return, 100 years
later, to this storied place which was the
cradle of our creative life.

As we perform here tonight, in this
beautifully renovated and expanded building,
I am reminded of how we all have evolved
together. When a group of musicians
gathered together with von Kunits to
create a symphony orchestra, they did so
convinced that a great city would support
a great orchestra. When Sir Andrew led the
TSO from Massey Hall to the then-new
Roy Thomson Hall, it was a celebration of
how this conviction had come to fruition—

a symbol of Toronto’s growth, a renewed
commitment to ambitious city-building and
to performing beautiful music at the highest
possible level. Now, as at the beginning,

we are truly Toronto’s symphony orchestra,
growing with our city, and bringing music to
audiences who have been as committed to
us over the years as we have been to them.

Because music connects us over time,
this performance is therefore for more than
those of us fortunate enough to be together,
in this space tonight. This is a performance
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dedicated to everyone who has loved and
cared for this orchestra these past 100
years. At a moment like this, one can't help
but feel absence, as well as presence: the
many musicians who dedicated their lives to
sharing music; the countless board members
and volunteers who have given of their time
and expertise; the donors who supported
us in good times and tough times; the staff,
and all my predecessors, whose initiative
and determination led us to this moment.
Tonight, we celebrate all that we
have been and what we are becoming. I'm
confident that when an audience gathers in
this way again, to celebrate the next special
moment in the TSO's history, this gathering
will be part of the story—the story of an
orchestra that has been loved and cared
for throughout its history.
Many people here tonight (staff,
musicians and audience alike), were with
us when we last performed at Massey Hall.
Whether you've been with us since then, or
whether tonight is your first time joining us,
thank you for being here as we celebrate
our past and launch this great orchestra—
your orchestra—into our shared future.
Welcome back to the Grand Old
Lady of Shuter Street. Welcome to the
next chapter in the storied history of
your Toronto Symphony Orchestra.

WMo

Mark Williams
Chief Executive Officer

N
Photo © Max Power
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Bravo to Our Partners

The TSO acknowledges Mary Beck as the Musicians’ Patron
in perpetuity for her generous and longstanding support.
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Thank you to our government partners for their leading support on behalf of the people of Toronto,
Ontario, and Canada, and to the Toronto Symphony Foundation for its significant ongoing support.
See full list of supporters beginning on page 18.
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Message from Gustavo Gimeno, Music Director

Sharing the Stage
with History

A CONCERT HALL is
part of an orchestral
musician’s identity. It
is absolutely essential
to rehearse in the
same hall where you
perform because
y every venue gives
‘ R you something

" different—whether
it's a particular resonance, a certain balance,
or an articulation that may be more or
less pronounced. In this sense, the space
is itself an instrument, which is why it is
often said that halls and orchestras grow
together, creating a unique sound and way
of making music.

Massey Hall and the Toronto Symphony
Orchestra grew together for 60 years, and
while this evening's performance marks
my venue début, |'ve already developed an
appreciation for this storied space. There is a
vitality to the building, amplified by its recent
revitalization, that makes you feel as though
you're experiencing history in real time—right
in the middle of the city. | also know what
the hall means to the Orchestra, and it was
clear in my mind from the very beginning
of my tenure that, as part of our Centennial
Celebration, | wanted to revisit Tchaikovsky's
Fifth Symphony in the same hall where it
anchored the TSO's very first performance
100 years ago. I'm a romantic when it comes
to those rare moments that are charged with
historical significance, when time seems to
contract, and you exist with all the artists
and patrons who came before. | believe
we'll collectively experience one of those
moments tonight.

But rather than make this evening a
simple reproduction of that first concert, |
felt it was also vital to include elements that
represent what the Orchestra is today and

will become in the years ahead, which is
why the program opens with Samy Moussa's
remarkable Symphony No. 2. The piece—a
TSO Commission performed on tour this
past week—is a wonderful example of
contemporary Canadian music. Though it
contains parts that are active, rhythmic, and
virtuosic, what comes to mind when | think
about the work are the sections that exude a
sense of serenity and calm, with long, broad
lines reminiscent of Bruckner and Wagner.

Fresh new talent invigorates tonight's
concert as well, with the marvellous Maria
Duenas rejoining us after the tour to perform
Bruch'’s quintessentially romantic Violin
Concerto No. 1. Romantic music needs to
be performed with passion and flair, which
is why it suits Maria completely. Though
she’s only 20 years old, she possesses the
rare ability to speak directly to her audiences
through her playing, conveying the full
spectrum of emotions.

On one last, personal note, this evening
holds additional significance for me, as
it marks almost exactly five years since |
was first introduced to this Orchestra. The
unprecedented connection | felt with these
superb musicians was immediate—and the
rest, as they say, is history.

§7 u /)'/70/(/\9 4 i /m///@’/

Gustavo Gimeno
Music Director
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TORONTO SYMPHONY ORCHESTRA
Gustavo Gimeno, Music Director

Return to Massey Hall

Gustavo Gimeno, conductor
Maria Dueiias, violin

Samy Moussa
Symphony No. 2
TSO Commission

Max Bruch

Violin Concerto No. 1 in G Minor, Op. 26
I. Prelude: Allegro moderato

II.  Adagio

IIl.  Finale: Allegro energico

Intermission

Piotr Ilyich Tchaikovsky

Symphony No. 5 in E Minor, Op. 64

. Andante - Allegro con anima

Il.  Andante cantabile con alcuna licenza

Il Valse: Allegro moderato

IV.  Finale: Andante maestoso — Allegro vivace
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Samy Moussa (b. 1984)
Symphony No. 2

Toronto Symphony Orchestra Commission
Composed 2022

THE WORLD PREMIERE of Samy Moussa’s
Symphony No. 2, dedicated to Gustavo
Gimeno, was one of the high points of

his year-long 2021/22 residency as the
TSO's first Spotlight Artist—an appointment
that provided unprecedented access to

the Orchestra’s artistic resources. “One
interesting thing about the piece is the
instrumentation,” the Montreal-born,
Berlin-based Moussa said at the time. “The
TSO allowed me anything | wanted for the
commission, which was wonderful, both for
things | wanted to do and wanted not to do.
As well, composing for the TSO, whatever |
had in mind | knew they could do. And this
was liberating for me.”

And the things he didn’t want? “For
one thing, no trombones,” he said. “For two
reasons: to break the habit of relying on
particular instruments for a certain kind of
power, and, because my next project is a
trombone concerto, | wanted to allow myself
to yearn for the trombone!”

Trumpets are also replaced, by
flugelhorns; and a euphonium has been
added to the usual roster of symphonic
instruments. As he explained: “l wanted to
create a new brass section sound. Unlike
trumpets and trombones, flugelhorns
have a conical bore; euphonium and tuba
are conical bore instruments too. And for
percussion | also wanted a grouped sound,
so only pitched instruments—no bass
drum, triangle, cymbals or gongs. Instead,
marimba, xylophone, vibraphone, crotales,
glockenspiel. That was very important for my
aesthetic of the piece.”

The 20-minute score is divided into
three movements, but the music never stops

10

except for a very small moment near the end.
“Watch for the chorale in the brass at the
start. It comes back more than once, and of
course at the end.”

—Program note by David S. Perlman

Moussa’s distinctiveness as a composer
is marked by limpid approaches to
harmony and form, resulting in a
stream of ever-changing and uniquely
vivid sound worlds, and a succession
of performances by such wide-

ranging ensembles as the Vienna
Philharmonic, Los Angeles Philharmonic,
Minnesota Orchestra, Dallas and
Houston Symphony Orchestras,
London Symphony Orchestra, Brussels
Philharmonic, DSO, I'Orchestre
symphonique de Montreéal, and
Bavarian Radio Symphony Orchestra.

His catalogue of published
compositions (40 at last count) ranges
from opera and oratorio to solo. Among
these compositions are a dozen pieces
for orchestra alone, and a further
six for orchestra and soloist. Works
underway in his composition diary
include commissions for the Dutch
National Opera & Ballet Amsterdam,
and a flute concerto for Emmanuel
Pahud. The aforementioned concerto
for trombone and orchestra is scheduled
for an April 14, 2023 premiere with
the Orchestre national de Lyon, with
Jorgen van Rijen, trombone).

Also an accomplished conductor,
Moussa has performed with the
Vancouver Symphony Orchestra,
Calgary Opera, and Haydn Orchestra.
Engagements this season
include performances
with Musikkollegium
Winterthur and
the Edmonton
Symphony Orchestra.

TORONTO SYMPHONY ORCHESTRA



Program —About the Music

Max Bruch (1838-1920)
Violin Concerto No. 1in
G Minor, Op. 26

Composed 1864-1866

NO ONE could accuse Bruch of laziness.

In addition to composing three operas,
three symphonies, several oratorios, more
than 40 additional pieces for chorus, and
numerous works in other forms, he worked
extensively as a teacher and conductor. He
held major posts in Liverpool, Breslau, and
Berlin, and undertook guest conducting
engagements that brought him as far afield
as North America.

Regarding long-term achievement, not
one of the above-mentioned pieces has
gained a foothold in the standard repertoire.
The sifting process of time has left just a
trio of Bruch's works to warm themselves
in the sun—two of his nine works for violin
and orchestra, Concerto No. 1 and Scottish
Fantasy, plus his Kol Nidrei for cello.

The reasons for the concerto’s esteem
are crystal clear. It is a compact work that
combines the dramatic, the lyrical, and
the virtuosic in perfect balance. It also
demonstrates Bruch’'s deep understanding of
the violin. He once stated that the instrument
“can sing a melody better than a piano, and
melody is the soul of music.”

Although this concerto—his most
enduringly popular composition—sounds
smooth and effortless, it followed a difficult
course to its final form. It won a favourable
reception at its first public performance, but
it still left Bruch unsatisfied. Seeking advice
on how to improve it, he consulted with the
widely respected Hungarian violinist Joseph
Joachim who gave him a long, detailed
evaluation. Relieved by this expert counsel,
Bruch dedicated the concerto to Joachim.
The début of the revised edition drew a warm
response from audience and composer alike.
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Bruch titled the concerto’s opening
section Prelude, suggesting that it serves
primarily as an introduction to the more
important second movement, the Adagio.
The Prelude opens in an air of quiet,
brooding melancholy before breaking out
into a full-blown and impassioned allegro.

It builds up to two major climaxes before
dying away in emotional exhaustion. Bruch
then segues without pause into the heartfelt
central Adagio, which begins in a prayer-like
atmosphere, then gradually gains both in
activity and expressiveness. It features some
of the most beautiful writing in the entire
literature for violin.

Bruch concludes the concerto with
a propulsive, gypsy-flavoured finale,
anticipating the last movement of the
concerto that Johannes Brahms wrote
ten years later—a work also dedicated to,
and premiered by, Joseph Joachim. The
second theme has a noble contour, more
elevated than heroic. It's definitely a dance
but, in keeping with the concerto’s overall
character, it's still a rather serious one until a
final accelerando hurtles the concerto across
the finish line.

—Program note by Don Anderson

The violin can sing a
melody better than a
piano, and melody is
the soul of music.
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Piotr Ilyich Tchaikovsky (1840-1893)
Symphony No. 5in
E Minor, Op. 64

Composed 1888

DESPITE THE INTERNATIONAL FAME that
Tchaikovsky's music won during his lifetime,
he remained an emotionally fragile, intensely
self-doubting artist, with much of his inner
life, positive and negative aspects alike,
played out in his music.

In his Symphony No. 4 (1878), his sense
of himself as the victim of a cold, heartless
fate manifests itself in a recurring theme, a
harsh brass fanfare. Ten years passed before
he composed his next symphony, by which
time the international successes that his
music had won in the interim had placed
him in a more positive frame of mind: the
idea of fate still dogged him, but according
to a programmatic sketch of the Fifth

Symphony, fate had evolved into providence,

a somewhat less hostile governor of life.

He conducted the Fifth Symphony’s first
two performances himself, then another in
Prague shortly thereafter. Audiences loved
it, but the press reacted with hostility. The
critical barbs initially devastated him, but
a further performance in Hamburg firmly
erased his pessimistic feelings.

Like its predecessor, the Fifth Symphony
is founded upon a recurring melody
representative of the composer’s current
philosophical outlook. Reflecting his overall
lightening in attitude, the new providence
theme is less intimidating than its fatalistic
counterpart in Symphony No. 4. Introduced
quietly in the clarinets, it undergoes a
gradual, increasingly positive transformation
in an opening movement that contrasts
restlessness with yearning.

A passionate love-idyll follows in the
second movement, which commences with
a ravishing theme introduced by solo horn

12

N
Detail from the first “New Symphony
Orchestra” playbill, April 1923.

and a more wistful idea first played by solo
oboe. Both melodies grow in fervour as
this expansive movement unfolds, with its
raptures twice interrupted by the providence
theme, the second time with particularly
devastating impact. The movement that
follows is a typically elegant Tchaikovsky
waltz, based on a popular song he heard
being sung by a boy in the street during a
visit to Florence, Italy. The sole blemish on
its courtly surface comes in a brief, almost
casual appearance of the providence
theme—a cloud across the sun—just
before the end of the movement.
Providence reappears, transformed
and almost benign, in the slow introduction
to the Finale, where it is heard in a major
key for the first time. The movement is one
of Tchaikovsky's most joyous and energetic,
strongly coloured with the hearty flavours
and dancing rhythms of Russian folk music.
Brass fanfares and a thunderous timpani
roll herald a pause for breath, after which
the symphony’s overarching theme stands
radiantly transfigured in a sturdy processional,
before a whirlwind coda brings the
symphony home.
—Program note by Don Anderson

TORONTO SYMPHONY ORCHESTRA



Program — The Artists

Gustavo Gimeno's

TSO début was on
February 21, 2018, in

a program featuring
Johannes Moser

in Dvorak's Cello
Concerto, Ligeti's
Concert Roméanesc, and
Beethoven's Symphony
No. 4.

He was appointed Music
Director Designate in
November 2019, but his
first appearance as Music
Director wasn't until
November 2021 when
he conducted works

by Joan Tower, Dvorak,
Steve Reich (in which
Gimeno also made his
TSO soloist début playing
percussion!), Stravinsky,
and Morawetz.
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Gustavo Gimeno, Music Director

Gustavo Gimeno's tenure as the tenth Music Director of the Toronto
Symphony Orchestra began in 2020/21. Since his appointment,

he has reinvigorated the artistic profile of the Orchestra, engaged with
musicians and audiences alike, and brought performances of familiar
works as well as some of today's freshest sounds. In leading the

TSO through the pandemic and into this vibrant 100th-anniversary
celebration, he has overseen renewed community engagement, and
sown the seeds for an ambitious program of commissioning new
works from emerging and established composers.

During the 2022/23 season, Gimeno and the Toronto Symphony
Orchestra continue to celebrate the Orchestra’s Centennial with
major symphonic works including Bruckner's Symphony No. 4,
Prokofiev's Suite from Romeo and Juliet, and Rimsky-Korsakov's
Scheherazade. Gimeno will share the stage with, among other
soloists, Yo-Yo Ma, Yuja Wang, Yefim Bronfman, and Jean-Guihen
Queyras. He and the Orchestra will also embark on the first tour of
their partnership, including a concert at Ottawa’s National Arts
Centre, a return visit to Carnegie Hall, and the Orchestra’s début at
Chicago’s Symphony Center.

This season, Gimeno and the TSO will make their first
commercial recording, memorializing Messiaen’s Turangalila-
Symphonie, with pianist Marc-André Hamelin and ondes Martenot
player Nathalie Forget, for the Harmonia Mundi label. This builds
on Gimeno's relationship with the label, for whom he has recorded
Rossini's Stabat Mater and Stravinsky's ballets The Firebird and
Apollon musagete with Orchestre Philharmonique du Luxembourg.

Gimeno has held the position of Music Director with Orchestre
Philharmonique du Luxembourg since 2015, and will become
Music Director of Teatro Real in Madrid in 2025/26—he currently
serves as their Music Director Designate. As an opera conductor,
he has conducted at great houses such as the Liceu Opera Barcelona;
Opernhaus Zurich; Palau de les Arts Reina Sofia, Valencia; and Teatro
Real, Madrid. He is also much sought-after as a symphonic guest
conductor worldwide: débuts in 2022/23 include Staatskapelle Berlin
and Orchestre Philharmonique de Radio France. Gimeno is also
regularly reinvited to the Royal Concertgebouworkest, and touring
projects have included concerts as far afield as Japan and Taiwan.

13



Celebrate 100: A Symphonic Century

Maria Dueiias, violin

Spanish violinist Maria Duefias beguiles audiences with the breathtaking
array of colours she draws from her instrument. Her technical prowess,
artistic maturity, and bold interpretations have inspired rave reviews,
captivated competition juries, and secured invitations to appear with
many of the world's leading orchestras and conductors.

Maria Duefas studies with world-renowned violin teacher Boris
Kuschnir at the Music and Arts University of Vienna. Born in Granada in
2002, she was accepted at the Conservatory in her hometown at the
age of 7.1n 2014, she won a scholarship to study abroad and went to
Dresden, where she was soon spotted by conductor Marek Janowsky,
at whose invitation she would later make her début as soloist with the
San Francisco Symphony. Two years later, she and her family moved

Maria Duefias made her
TSO début performing
Edourd Lalo's Symphonie

espagnole at Roy to Austria, following the recommendation of her mentor Vladimir
Thomson Hall on Spivakov. A multi-faceted musician, she is also fond of composing
February 8 and 9 this and wrote her own cadenzas for the violin concertos of Mozart

year, as well as on the

i and Beethoven.
TSO's just-completed . i . . .. . .
whirlwind tour to Ottawa, Following an array of first prizes at various prestigious international

New York, and Chicago. competitions, Maria Duefias created a stir at the 2021 Menuhin Violin
Competition, where she won not only the first prize and audience prize,
but also a global online following. Since then, she has been in high
demand worldwide and has performed with many major orchestras
including the San Francisco Symphony, Pittsburgh Symphony
Orchestra, Staatskapelle Berlin, Dresdner Philharmonie, Danish National
Symphony Orchestra, Oslo Philharmonic, Royal Liverpool Philharmonic,
and NHK Symphony Orchestra, under conductors such as Marek
Janowski, Manfred Honeck, Vladimir Spivakov, Vassily Sinaisky, Gustavo
Gimeno, and Michael Sanderling.

In August 2021, she made her début with the Los Angeles
Philharmonic and Gustavo Dudamel at the Hollywood Bowl, and joined
them again in May 2022 to give the world premiére of Gabriela Ortiz's
violin concerto, Altar de Cuerda, which she has since also performed
in Boston and at Carnegie Hall in New York. Her tour with the Toronto
Symphony Orchestra under Gustavo Gimeno is a highlight of the
2022/23 season.

Maria Duenas has recently signed an exclusive contract with
Deutsche Grammophon. Her début album, featuring Beethoven's
Violin Concerto together with Wiener Symphoniker and Manfred
Honeck, will be released in May 2023. She plays on a Nicolo Gagliano
violin kindly loaned from Deutsche Stiftung Musikleben, and on the
Stradivari “Camposelice” of 1710, on generous loan from Nippon
Music Foundation.
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ASSOCIATE PRINCIPAL

Theodore Chan

Timothy Dawson®

Chas Elliott

David Longenecker*

FLUTES

Kelly Zimba Lukic¢
PRINCIPAL
Toronto Symphony
Volunteer Committee
Principal Flute Chair
Julie Ranti®
ASSOCIATE PRINCIPAL
Leonie Wall
Camille Watts

PICCOLO
Camille Watts

OBOES

Sarah Jeffrey*
PRINCIPAL
Alex Liedtke
ASSOCIATE PRINCIPAL
Cary Ebli
Hugo Lee*

ENGLISH HORN
Cary Ebli

CLARINETS

Eric Abramovitz
PRINCIPAL

Sheryl L. & David
W. Kerr Principal
Clarinet Chair

Miles Jaques
ACTING ASSOCIATE
PRINCIPAL

Joseph Orlowski

BASS CLARINET

Miles Jaques

BASSOONS

Michael Sweeney
PRINCIPAL

Darren Hicks+
ASSOCIATE PRINCIPAL

Samuel Banks

Fraser Jackson

CONTRABASSOON

Fraser Jackson

HORNS

Neil Deland
PRINCIPAL
Christopher Gongos
ASSOCIATE PRINCIPAL
Audrey Good
Nicholas Hartman
Gabriel Radford*

TRUMPETS

Andrew McCandless
PRINCIPAL
Toronto Symphony
Volunteer Committee
Principal Trumpet Chair
Steven Woomert*
ASSOCIATE PRINCIPAL
James Gardiner*
James Spragg

TROMBONES

Gordon Wolfe
PRINCIPAL

Vanessa Fralick*
ASSOCIATE PRINCIPAL

BASS TROMBONE
Jeffrey Hall+

TUBA

Mark Tetreault
PRINCIPAL

TIMPANI

David Kent®
PRINCIPAL

Joseph Kelly
ASSISTANT PRINCIPAL

PERCUSSION

Charles Settle
PRINCIPAL
Joseph Kelly

HARP

Heidi Elise Bearcroft
PRINCIPAL

LIBRARIANS

Christopher Reiche Boucher
PRINCIPAL

Andrew Harper
SUBSTITUTE LIBRARIAN

Sandra Pearson
SUBSTITUTE LIBRARIAN

PERSONNEL MANAGER
David Kent®

+on leave

*Toronto Symphony Youth
Orchestra alumni

°Member of TSO at time of
final Massey Concert

The TSO acknowledges
Mary Beck as the Musicians’
Patron in perpetuity

for her generous and
longstanding support.

Sir Andrew Davis
CONDUCTOR LAUREATE
Peter Oundjian
CONDUCTOR EMERITUS
Steven Reineke
PRINCIPAL POPS
CONDUCTOR

Daniel Bartholomew-
Poyser

BARRETT PRINCIPAL
EDUCATION CONDUCTOR
& COMMUNITY
AMBASSADOR

Trevor Wilson

RBC RESIDENT
CONDUCTOR

Simon Rivard

TSYO CONDUCTOR
TSYO Conductor
generously supported

by the Toronto Symphony
Volunteer Committee
Gary Kulesha
COMPOSER ADVISOR
Alison Yun-Fei Jiang

RBC AFFILIATE COMPOSER
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Celebrate 100: A Symphonic Century

The TSO at Massey: Hail & Farewell

Some people associate the saying “Build it
and they will come” with God's reply to Noah
asking how he was to round up the animals
for the ark; others with the 1989 baseball
film Field of Dreams. It applies equally well to
concert halls. Shaftesbury Hall, the 1,700-seat
auditorium in Toronto's first YMCA, built in
1872 at Queen and James Streets, was a case
in point, inspiring a performance of Handel's
Messiah in 1873, and of Mendelssohn's Elijah
and St. Paul within the next few years.

Choirs for these grand oratorios were
relatively easy to assemble. Orchestras were
a different matter—drawn from “a core of
regimental, theatre, and band musicians,
augmented by amateur and professional
musicians borrowed from neighbouring
communities,” as Richard Warren, long-
time Toronto Symphony Orchestra archivist
described it in Begins with the Oboe, his
marvellous 2002 book on the origins and
history of the TSO.

The musical results of this kind of
ad hoc orchestral assembly were less than
satisfactory, but they resulted in repeated
efforts, over the ensuing 50 years, to bring a
full-time professional orchestra to the city.
“Toronto Permanent Orchestra” was in fact the
proud name for one of these early attempts,
in 1900. (lts first performance was its last.)

By then, Shaftesbury Hall had been
eclipsed by the 1894 opening of Massey Hall,
with a capacity more than double Shaftesbury's
1,700. The opening performance (Handel's
Messiah, naturally) included a 500-member
chorus, the immediate precursor of the
Toronto Mendelssohn Choir, accompanied
by a 70-member “Grand Festival Orchestra”
under Frederick Torrington'’s direction.

The closest thing to a successful attempt
at orchestral permanency in these early years
came in 1906, with the formation of the
Toronto Conservatory Symphony Orchestra
under the direction of Frank Welsman.
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“Conservatory” was dropped from the name
after two years and December 8, 1908, saw
the start of what would be eight seasons by
an orchestra bearing the Toronto Symphony
Orchestra name, drawing as guest artists
such luminaries as Sergei Rachmaninoff, Fritz
Kreisler, and Edward Elgar. The outbreak of
World War I'in 1914 was the beginning of the
end for Welsman's TSO, with the orchestra’s
directors deciding that the war effort took
fiscal precedence. Welsman soldiered on
alone for another four years before giving

up the struggle. But the city’s musicians had
tasted the heady wine of professional-calibre
performance, and the desire remained.

Enter Luigi von Kunits

Vienna-born-and-raised Luigi von Kunits
(1870-1931) was, by Warren's account,
something of a musical prodigy, at age 11
playing second violin in a Brahms string
quartet at the composer’s request, and, by
the age of 21, having his violin concerto
performed by the Vienna Philharmonic.
He made his way to North America,

with an Austrian orchestra, for the 1893
Chicago World's Fair, and stayed. By 1911,
he had 13 years as concertmaster of the
Pittsburgh Symphony under his belt, and
had been offered the conductorship of the

é

“The principal oboe
played an A and the
orchestra tuned.

Dr. von Kunits...
gave the downbeat,
and they were away
into the Overture
to Der Freischutz.”

Richard Warren, Begins
with the Oboe, University
of Toronto Press

TORONTO SYMPHONY ORCHESTRA



Philadelphia Orchestra. He chose instead to
come to Toronto in 1912 to become head
violin teacher at the Canadian Academy of
Music, founded the previous year by Albert
Gooderham (grandson of the founder of the
Gooderham and Worts Distillery), with the
stated purpose of keeping gifted students in
Toronto and bringing outstanding teachers
from Europe.

By the spring of 1922, a group of
Toronto musicians, some of whom had been
members of Welsman's TSO, was ready to
try again, and began meeting. Von Kunits
was their first choice to conduct, and he
readily agreed, with rehearsals beginning in
the fall, initially in the von Kunits home, then
in the rough and ready basement at Massey
Hall, which (Ping-Pong table and card room
included) was to become the Orchestra’s
home base for the next six decades.

Rehearsals were invariably held in the
morning so as not to interfere with musicians’
bread-and-butter theatre jobs, with concerts
to be held at 5:00pm and to last no longer
than one hour, for the same reason. They
would also only be held “whenever it is
announced that the Orchestra has a program
sufficiently rehearsed.” The first concert of
the New Symphony Orchestra was on April 23,
1923, with Tchaikovsky's Symphony No. 5
as the culmination of the program, as it is
again tonight.

On June 4, 1982, as the Orchestra
bade farewell to Massey Hall, all the works

FEBRUARY 17, 2023

e

“"Some time ago the idea
came to me that | would
like to write a farewell
tribute to the Grand Old
Lady of Shuter Street
before the TSO moved
out of Massey Hall. What
| finally wrote was about
my own personal feelings
about a place where

| have spent a good

deal of my life.”

Johnny Cowell, trumpet,
(quoted in Begins with
the Oboe)

performed on that first concert were reprised,
along with a “Farewell Tribute to the Grand
Old Lady of Shuter Street” by composer
Johnny Cowell, a member of the Orchestra’s
trumpet section. And, fittingly enough, going
all the way back to Shaftesbury Hall, the
“Hallelujah Chorus” from Handel's Messiah.
Compiled and edited by David Perlman

Reminiscences

TSO Principal Timpani David Kent and
Violin Leslie Dawn Knowles are two
of the nine current members of the
TSO who were already members of
the Orchestra for the final season at
Massey. This past Sunday (February 12),
they shared memories of Massey and
thoughts on the return with Kathleen
Kajioka, host of Sunday Night at
The TSO on The New Classical FM.
Listen in as they reminisce about the
sights, sounds, quirks, and foibles of the
old Massey Hall, and what going back
there means to them.
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Donors & Benefactors

MUSIC DIRECTOR’S CIRCLE,
MAESTRO'’S CLUB DONORS,
CORPORATE & FOUNDATION
PARTNERS

Through generous support, these
donors & partners provide a critically
important base of funding.

$2,000,000+

H. Thomas & Mary Beck+*
$1,000,000+

Estate of Ethel Harris
$500,000+

Francine & Bob Barrett*

Susan Brenninkmeyer, in memory
of Hans Brenninkmeyer*

Anonymous (2)

$100,000+

The Azrieli Foundation
Estate of Amelia Marie Cosgrove
Estate of lvan Elkan
Blake C. Goldring*
Estate of Dr. Janet Hyer
Margie & Peter Kelk*
Sheryl L. & David W. Kerr+*
Estate of Thomas C. Logan
Estate of Barbara Elizabeth Mercer
Bettie Moore, in memory
of Donald Moore*
Estate of James Drewry Stewart
Toronto Symphony
Volunteer Committee*
Estate of Miss Elizabeth Joan
Williams
Anonymous (1)

$50,000—99,999

Robert & Ann Corcoran*

Estate of Margaret
Elizabeth McKelvey

The Catherine & Maxwell
Meighen Foundation*

Estate of Robin Brooks Pitcher

RBC Foundation*

Tom & Ellen Smee*

Estate of Helen Allen Stacey

Ken & Joan Taylor*

The Whitmer Trudel
Charitable Foundation*
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Estate of Judith R. Wilder
Anonymous (1)

$20,000-49,999

William Birchall Foundation
Canada Life*
Ms. Doris Chan
Denton Creighton &
Kristine Vikmanis
Indra & Rags Davloor*
Joyce Gutmann, in memory of
James Gutmann*
The William & Nona
Heaslip Foundation*
Mr. Peter Hinman &
Ms. Kristi Stangeland
Holdbest Foundation*
George C. Hunt Family Foundation
Estate of Ellen (Helen) Joan Kates
Sarah & Ross Kerr*
Valarie Koziol*
The MclLean Foundation*
Estate of Judith Helen Mills
JTC Heersink Foundation
Marianne Oundjian*
Park Property Management Inc.*
Andrew G. Phillips
RBC Global Asset Management Inc.
Helga Reed
William & Meredith Saunderson*
Mr. Brian Shaw &
Ms. Jacqueline Moss
Mr. & Mrs. John L. &
Amanda Sherrington*
Estate of Donald Raymond Stadler
Mark Williams® &
Joseph Castellano
Anonymous (2)

PLATINUM BATON
$12,000-19,999

The Bennett Family Foundation*
Jim Fleck & Georgina Steinsky*
John Goodhew & Jeffrey Axelrod
John & Judith Grant*
Sharon Groom & Robert Polese*
Dr. Marianne Seger*
Estate of Louise Cecile

Albertine Slemin
Ron & Lee Till*
Jack Whiteside*
Anonymous (2)

GOLD BATON
$7,500—11,999

Ann H. Atkinson*
Mr. & Mrs. Gregory James Aziz*
Thomas H. Beechy & Brian
McBurney*
J.P. Bickell Foundation*
Dr. Jane E. Brissenden &
Dr. Janet M. Roscoe*
Crinoline Foundation*
Robert & Ellen Eisenberg,
in memory of Fern Daiter*
Buddy & Leigh Eisenberg*
Bob & Irene Gillespie*
Jim & Pat Glionna*
Guild Electric Charitable
Foundation*
Mr. & Mrs. John G. Harrison*
The Hope Charitable Foundation*
Richard Isaac & Brian Sambourne*
Jonathan Krehm
Leede Jones Gable Inc.*
W. Matheson*
Esther McNeil*
Nicol Family Foundation
Mr. & Mrs. Alan & Gwendoline Pyatt
Alex & Jenn Rauket
Rahul Suri
Doug & Gail Todgham*
Harold & Carole Wolfe
and Phyllis Flatt*
Anonymous (2)

SILVER BATON
$4,000-7,499

Howard & Laurie Back*

Karen & Bill Barnett*

David P. Barrett*

Laurie Barrett &
Martin Block*

BDP Quadrangle*

Dr. & Mrs. T.D.R. Briant*

John & Margaret Casey*

G. Vincent Castellano

Edmund & Frances Clark

Mary & John Crocker*

Jonathan Crow® & Molly Read

Greg Cumming & Bianca Marcus*

Rae Dellio+*

Ms. Margaret Dickson

Vreni & Marc Ducommun*

Mrs. Judy Dunn*

The Thor E. & Nicole Eaton Family
Charitable Foundation
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Donors & Benefactors

Judit Fekete*

Dr. Mark M. Garner*

Diane & Stan Gasner in
memory of Isidor Desser*

Ms. Susan Gerhard*

Mr. David Goadby &

Ms. Mayumi Miyamatsu*
Donna & Cal Goldman*
Mary Graham, in memory of

Bryan Graham*

Ellen & Simon Gulden*

Michel Haineault & Judith N. Patton
Denis & Florence Hall*

Gary L. Hanson & Barbara M. Klante
Carol Harany*

Dr. Ronald M. Haynes+*

Mrs. Sharon Herman*

Bridget & Nigel Hodges*

Mr. Douglas Hodgson

Mr. & Mrs. David &

Mariella Holmes*

The Norman & Margaret

Jewison Charitable Foundation*
Neal Kerr & Marlene Hynd
Patrick & Barbara Keenan*
Mr. Allan Kimberley &

Ms. Pam Spackman*

Mr. Gordon Kirke

Judy Korthals & Peter Irwin*
Robert Korthals & Janet Charlton*
Gurney M. Kranz

Charitable Foundation*

Tin Leung*

Allan & Nora Lever*

Peter Levitt & Mai Why+*
M. George & Leanne Lewis*
Mrs. Jeannine LiChong
Anthony Lisanti*

Eunice Lumsden & Peter Luit*
Mr. Thomas C. MacMillan*
The late Mrs. June McLean*
Paul & Martha MclLean*
Carol & Jerry M. Nesker*
Michael & Shelley Obal*
Jean O'Grady*

The Olzhych Foundation
Richard & Nadya Perzan
Brayton Polka*

Gilad Rom & Justine Giddens
Ms. Mary Anne Sigal

John Sleeman*

Mr. Philip Somerville*

Lois Spencer & Per Voldner*
Neil Tait & Susan Zorzi*
Judy & Larry Ward+*
Robert Weese*

Frank Whittaker*

Jane Witherspoon
Anonymous (5)
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CONDUCTOR’S BATON
$2,500-3,999

Albert & Nancy Alexanian*
Dana Anderson & Michael Dennis
Judie Arrowood*
Houry Artinian & Armen
Martirossian
Virginia Atkin & Keith
Ambachtsheer*
Robert Atkinson & James Borggard
Neville Austin*
Ehud & Anat Avitzur in memory of
Avraham, Tamar &
Michal Avitzur
John & Claudine Bailey*
Dr. Michael Baker
Richard J. Balfour*
Nicole Balm® & Harlan Tufford
Mr. Paul Bannon*
Joyce Barrass*
Rhoda Basian in honour
of Herbert Basian
Daniel Bereskin C.M, K.C.
& Rhoda Gryfe*
Erika Biro*
Daniel Black
Tricia Black*
Walter & Anneliese Blackwell*
The S.M. Blair Family Foundation
Ellen & Murray Blankstein*
Dr. Jeff A. Bloom
Bill & Arden Broadhurst*
David Bryson & Caron To
David & Lois Buckstein*
Anita & Douglas Burke
Marie-Luise Burkhard*
Trevor C. Burns
Bonnie & Patrick Burroughs*
Ms. Reny Burrows*
Maureen Callahan & Douglas Gray*
Barry & Debra Campbell*
Mr. Nigel Cannell
Catherine Carlin
Ellen & Brian Carr*
Prof. Alfred L. Chan &
Mr. Michael Farewell*
Mrs. Lucy Chan-Fung*
Mr. & Mrs. Robert &
Andrea Chisholm*
Mrs. Marina Cholakis*
Doug & Joanne Colbourne*
Brian Collins & Amanda Demers*
Mrs. Earlaine Collins+*
In memory of John
Bremner Cowley
Dianne & Bill Cross*
Bill Crothers*
Leslie & Anna Dan*

Drs. Pavani & Sunit Das
Susan Davies
Kip & Jennifer Daynard
Albert de Goias*
Alan Dean
William & Deanna Demers
Julie Di Lorenzo
Steven Di Lorenzo
Robert® & Harriet Dixon
Mr. Vincent Dong &
Mrs. Anita Dong
Morris Dorosh & Merle Kriss*
Reinhard & Marlene Dotzlaw*
The Dudley Family Fund*
Jonathan Eaton
Wendy & Elliott Eisen*
Mr. Seymour Epstein and the
Honourable Gloria Epstein*
Equitable Life of Canada
Catherine Fauquier
Dr. Michel Fich & Sara Loftus*
Roberta & Jon Fidler*
Dr. Erica Fischer &
Mr. David Harrison*
Cindy Forbes & Keith Nash
Sandra Forbes & Stephen Grant*
Roy Forrester & Ed Cabell*
Dr. & Mrs. Steven & Sonia Fried*
Dr. Bronwen Gates*
Dr. Abraham J. Gelbloom &
Mrs. Miriam Gelbloom*
Robert Glaves
Marika & William Glied*
Mr. Michael Gnat*
Geraldo Gonzalez
Paul Gooch & Pauline Thompson*
Bart Graff
Mr. Bryan Grant &
Mr. Victor Widjaja
William & Yvonne Gregson
Sander & Tierney Grieve
Griggs Family Foundation
at Toronto Foundation
Mr. & Mrs. William Gruber*
Douglas Gubitz &
Diana Soloway*
Dorothy & Pinchas Gutter
Dorothy I. Hagel
David G. Hallman*
Ruth & John Hannigan*
Paul Chandler Harris &
Andie Castner-Harris
Mr. Richard Harrop
Felicity Hawthorn
Ron Hay & Hilaire St-Pierre*
Mary & Arthur Heinmaa*
Lauri & Jean Hiivala*
John & Daisy Hort*
D. Houben*

19



Celebrate 100: A Symphonic Century

Roberta & Richard Innes*
Mr. & Mrs. D.A.S. Ivison*
Umar & Tara Jan
Mr. & Mrs. David Alan &
Wendy Jarvis*
William Johnson*
Christopher Jones &
Christine Williams
Peter & Jane Judd
Mrs. Lorraine Kaake*
Evelyn Kai & Dr. Francis Li*
Peter Kalen*
Marvin & Estelle Kates*
Dr. & Mrs. Allan & Simone Katz*
Marcia & Paul Kavanagh*
Ross & Ann Kennedy*
Khalid M. Khokhar*
Florence Kingston*
Amandus Kohlmeier
Scott Kowaleski*
Dr. Milos J. Krajny*
Frances & Jules Kronis
Harriette Laing*
The late John B. Lawson*
Ms. Debra Le Bleu*
Paul & Christine Leduc
Dr. Connie Lee*
Esther Lee®
Mr. Aaron Lewis, Vidéo Drive
The Li Family
Han Liu
Michael Lockhart & Dylan Hayden
Long & McQuade Musical
Instruments*
Maria Del Mar Lorenzo
Mr. Sanjay Luthra &
Ms. Jane Ann Hendricks*
Catherine Mahoney*
Ms. Rachel Malach &
Dr. Jordan Silverman
Ziyad Mansour®
Dr. Lorna R. Marsden
Patricia L. Martin*
Mr. & Mrs. Maymar &
Jessica Naman*
McClure Family Fund
John & Dorothy McComb*
In Memory of John M. McCulloch*
Dr. Donald & Helen McGillivray*
David & Patty McKnight*
Peter & Virginia McLaughlin
Caryl & Dennis McManus*
John McVicker & Bruce Thomas*
Julie Medland*
The Menkes Family*
David Milovanovic & Cinda Dyer*
William T. Mitchell & Diana Chant*
Paul & Karen Morton*
Noel Mowat*
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Mr. & Mrs. L.E. Muniak*

Steve Munro*

Gisele & Neil Murdoch

Mr. & Mrs. Eric & Sandra Neuville*

Ayako Ochi

Myrna & Martin Ossip*

Steve Paikin & Francesca Grosso*

Dr. & Mrs. N. Pairaudeau*

D. Ross Peebles*

Gloria Pelchovitz*

John & Penelope Pepperell

Dr. Norbert Perera*

Bernardine Perreira

Victor & Esther Peters*

The Pottruff Family Foundation*

Dr. Charles Price

Cynthia Quinn

John & Maria Radford*

Julie Ranti**

The Carol & Morton Rapp
Foundation*

Gordon Ratcliffe

Ms. Jean Read*

Katherine Robb Corlett*

William & Helen P. Robson

Mr. Glenn Rogers

Cristina Ronald*

John & Susan Rose

Mr. & Mrs. Gordon Rosenberg*

Dr. Norman Rosenblum &
Dr. Anita Small*

Dr. & Mrs. Robert Rottapel*

Dr. Betty Rozendaal &
Mr. Sonny Goldstein*

Anthony Rubin*

Ms. Jennifer Russell*

Wendy Sanford*

Ann Savege*

Charles & Cathy Scott*

Michael G. Scott*

Colleen Sexsmith*

Mrs. Sheila Sharp*

Mrs. A. G. Shaw*

Ms. Helen Shea & Mr. Stuart Mutch

Bill Siegel

Mrs. Roberta Smith®

Stephen & Jane Smith*

Mr. & Mrs. Paul & Roseanne Spiar*

Gary Spira & Rochelle
Bowmile-Spira*

Maureen & Wayne Squibb*

C. A. Steele*

Paul Straatman & Shane Toland*

Mr. & Mrs. William Switzer*

Maria & Paul Szasz*

Eric Tang & James Miller

Kenneth Tooke*

Alex Tosheff*

Aaron Trager

Bettie & Mark Tullis
Dr. Penny Turner &

Dr. Anthony Woods*
Edmond & Sylvia Vanhaverbeke*
Mr. Stefan Varga &

Dr. Marica Varga*

Blaine Varner & Monica Glitz
Tony & Nancy Vettese*

Mr. & Mrs. Christoph von Krafft*
Angela & Michael Vuchnich*
Debra & Jack Walker
Margaret & Don Walter*
Jaime Watt

Mrs. Ruth Watts Gransden*
The Waugh Family Foundation
Bob & Suzanne Weiss*
Peter Wells

Abby & Alan Wheable*
Melanie Whitehead Mersch
Ms. Janet Wilson

Paul Wilson*

Nan & Jack Wiseman*

David & Carol Wishart*

Stan & Ros Witkin*

K.L. Wong & Anne Cairns
Mrs. Joan Wood*

Mr. Kirk Worthington*
Gerald A. Yates*

Yvette Yip*

Jennifer Xu & David Zhang
Joyce & Fred Zemans*

Jade Zhang

Changhao Zhou

Carole & Bernie Zucker*
Anonymous (19)

*Ten or more years of continuous
support

°Current staff or Orchestra member

+Includes gift to the Toronto Symphony
Foundation

The TSO honours donors who, through
their estate plans, ensure a living tradition
of outstanding live symphonic music.

Andrea Alexander
Ellen Amigo

Callie Archer

Ann H. Atkinson
Ms. Carol Austin
A. Phelps Bell
Cynthia Bellman
David K. Bernhardt
Dr. Jeff A. Bloom
Ms. Barbara Bloomer
Marnie Bracht
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Donors & Benefactors

Mr. Douglas C. Bradley
Freda & Allan Brender
Mr. Charles R. Brown
Ms. Reny Burrows
Prof. Alfred L. Chan &

Mr. Michael Farewell
Mrs. Ann E. Christie
Earlaine Collins
Dianne & Bill Cross
Charlotte Davis & Richard Haigh
Marion Dowds
Judy Dunn
Olga Fershaloff
Ingrid Foldes
Roy Forrester & Ed Cabell
Rev. Ivars & Rev. Dr. Anita Gaide
Ms. Susan Gerhard
Dr. & Mrs. Allan C. Gold
Joyce Gutmann
G. Michael Hale
David G. Hallman
C. Harany
Mrs. Joan L. Harris
Mr. & Mrs. John G. Harrison
Dr. Ronald M. Haynes
Ms. Karen Henderson
James Hewson
Lauri & Jean Hiivala
Christopher E. Horne, Esq.
Mr. Geoffrey Huck
Mr. Michael Hudson
Roger Johnson / Matt Hughes /

the late Gary F. Vellek
Mr. Charles Jacobsen
Stephen Johnson
Allan Kimberley & Pam Spackman
Gurney Kranz
Peggy Lau
Peter Levitt & Mai Why
Edward & Myrna Levy
Dr. & Mrs. Richard &

Deborah Mackenzie
Robert & Patricia Martin
Mr. Ron McCallum
Mrs. B. McKenney
Sylvia M. McPhee
Mrs. Stephanie Meredith
Dr. Alan C. Middleton
Sigmund & Elaine Mintz
Mrs. Elizabeth Moore
Jean O'Grady
Joan & Hugh Paisley
Michael Lawrence Parker

“In Memoriam”

Mr. & Mrs. Jim Patterson
Diane W. Pettet

Dr. & Mrs. P. J. Philips
Archie Platt

Ms. Anna Prodanou
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Stuart Quick

Cristina Ronald

Marie Angela Sampson

Dawn Marie Schlegel &
Darryl Matthews

Mrs. A. G. Shaw

Alan & Geraldine Sperling

Gordon & Joan Stevenson

Frances Stretton

Nancy Sutherland

Ann D. Sutton

Ron & Lee Till

H. van der Schaaf

Joanne Waddington

Estate of Christianne Warda

Brian & Joyce Westlake

Leonard Willschick

Judith H. Winston &
Andrew S. Winston

Cecil & Yvette Yip Family
Charitable Foundation

Denny Young

Alicia Zavitz

Wilf & Helen Ziegler

Anonymous (44)

BENEFACTORS’
CIRCLE

The Benefactors' Circle recognizes the
extraordinary philanthropic commitment
of our donors whose cumulative giving
totals $500,000 or more since 1985.

$20,000,000+

H. Thomas & Mary Beck
$5,000,000+

Judith (Billie) R. Wilder
$2,500,000+

Francine & Bob Barrett
BMO Financial Group
Hans & Susan Brenninkmeyer
Robert & Ann Corcoran
Sheryl L. & David W. Kerr
Estate of James Drewry Stewart
Toronto Symphony

Volunteer Committee
Phyllis & the late William R. Waters
Anonymous (2)

$1,000,000-2,499,999

The Renette & David Berman
Family Foundation
CIBC

The Gerard & Earlaine
Collins Foundation
Indra & Rags Davloor
The late R. Fraser Elliott
Ira Gluskin & Maxine
Granovsky Gluskin
Blake C. Goldring
James & Joyce Gutmann
The late Mrs. Ethel Harris
The William & Nona
Heaslip Foundation
Pam & Chris Hodgson
Margie & Peter Kelk
The McLean Foundation
The Catherine & Maxwell
Meighen Foundation
Bettie Moore, in memory
of Donald Moore
RBC Foundation
Richard Rooney & Laura Dinner
William & Meredith Saunderson
Scotiabank

Philip & Eli Taylor & Invesco Ltd.

TD Bank Group
Anonymous (2)

$500,000-999,999

The Azrieli Foundation
The William R. & Shirley Beatty
Charitable Foundation
The late Dr. Michael Braudo
Desjardins Group
Enbridge Gas Distribution Inc.
Ernst & Young LLP
Imperial Oil Foundation
Joseph E. Seagram & Sons Ltd.
Mr. Allan Kimberley &
Ms. Pam Spackman
KPMG
M. George & Leanne Lewis
Myrna Lo
Mr. Thomas C. MacMillan
Mr. Richard Phillips
PwC
RBC Wealth Management
Barrie D. Rose & Family
The late Leslie Stibinger
Tippet-Richardson Ltd.
The late Isabel Carey Warne
Mrs. Gert Wharton
The late Lillian Gail Wright
Anonymous (3)
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Administration

EXECUTIVE OFFICE

Mark Williams
Chief Executive Officer

Roberta Smith
Vice-President &
Chief of Staff

Jenn Garon
Executive Assistant to the
Chief Executive Officer

Esther Lee
Director of Human
Resources

Matt McGeachy
Manager of Government
Relations

ARTISTIC
ADMINISTRATION

Loie Fallis
Vice-President,
Artistic Planning

David Dredla
Associate Vice-President,
Artistic Administration

Susana Almeida
Office Manager
(60 Simcoe Street)
& Artistic Assistant

Adriana Kraevska
Manager, Artistic
Administration
Olga Mychajluk
Director of Pops &
Special Concerts

John Sharpe
Archivist

EDUCATION &
COMMUNITY
ENGAGEMENT

Nicole Balm

Senior Director of
Education & Community
Engagement

lvy Pan
TSYO Manager &
Community Assistant

Pierre Rivard
Education Manager

Angela Maria Sanchez
Education & Community
Engagement Coordinator
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ORCHESTRA
OPERATIONS

Dawn Cattapan
Vice-President &
General Manager
Gillian Chreptyk®
Orchestra Personnel
Administrator

Luciana Franco
Orchestra Operations
Assistant

Steve Ray®
Senior Manager,
Orchestra Operations

Dominique Tersigni
Assistant Production
Manager

Jonathan Welmers
Production Manager

DEVELOPMENT

Robert Dixon
Chief Development
Officer

Sarah Bullick
Associate Vice-President,
Development

Yoomee Choo
Senior Development
Officer, Corporate &
Foundations

Brian Columbus
Director of Development
Operations

Emelita Ervin

Senior Development
Officer, Legacy Giving
Jeff Hayward
Development Operations
Coordinator

Jessica Hutton

Senior Development
Officer, Donor Relations
& Stewardship

Hilary Knox
Associate Director, Donor
Relations & Engagement

Alexandra LeBlanc
Development
Coordinator, Annual Fund
Maureen Lewis

Director of Corporate
Partnerships

Erin Maxfield
Donor Relations
Coordinator

Richard Mojica
Development Operations
Coordinator

Isabella Powers
Senior Development
Officer, Maestro’s Club

Sarah Westgarth
Development Officer,
Annual Fund

MARKETING &
COMMUNICATIONS

Patrick O'Herron
Vice-President
of Marketing &
Communications

Allan Cabral

Video Production
Manager & Interim Digital
Content Manager

Hunter Devolin
Digital Communications
Manager

Sarah Hiseler
Subscription & Group
Loyalty Manager

Mairéad O Brien
Senior Manager, Design &
Creative Projects

Denais Peluch
Director of Marketing

Jessica Rashotte
Senior Marketing Manager

Tat Read
Senior Director of
Communications

PATRON SERVICES

Kevin Devaux
Director of Patron
Services

Tess Menet
Interim Assistant Manager
of Patron Services

Shannon Fahy
Jenny Kerr
Patron Services
Coordinators

Jacqueline Zhang
Interim Patron Services
Coordinator

Rachel Barna
Jacob Burtenshaw
Genevieve (Gin) Dube
Wendy Limbertie®
Claire Maher

Laura Martin

Julie Pedro

Sean Priestley

Mira Riselli
Matthew Robertson
Patron Services
Representatives

Insiya Foda
Senior Patron Services
Representative

FINANCE & BUSINESS
ADMINISTRATION

Ziyad Mansour
Chief Financial Officer

Eugenia Abman
Controller

Rachelle Dacanay
Senior Accountant

Maureen Hamlyn
Receptionist &
Administration Services
(145 Wellington St. W.)

Matthew Jones
Information Systems
Manager

Anastassia Lavrinenko
Manager of Ticketing
Operations

Susan Niu
Payroll and Accounting
Administrator

Vanessa Purdy
Ticketing Operations
Coordinator

Tamim Rahim
Network & Server
Administrator

Jason Taylor
Database Manager

ON LEAVE

Emma Badame
Mor Shargall-Bisson
Karen Rustia

°TSYO alumni

TORONTO SYMPHONY ORCHESTRA



Toronto SSSSSSSSSSSSSSSS
Smonany o BMO
rchestra

Jlere]

Experience a
live recording
with your
TSO!

Gimeno Conducts
Messiaen’s Epic

TURANGALILA

Equal parts mesmerizing, fearlessly
imaginative, surreal, and ecstatic.

May 4 & 5, 2023 TSO.CA



Great music
ives here.

BMO is proud to be the 2022/23

BMO m Season Presenting Sponsor of the

Toronto Symphony Orchestra.



