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NON=ARTIISTIIC SELFSPORTRAIT (detail

Fine Art Print * 100 % cotton
Hahnemiihle Bright W. 310 g
143x21cm-53%x8 Y in

Edition 1-30 + 5 APs

Palestine, collection The Walled 0ff Hotel
Belgium, collection Svivain Berkowitsch

France, collection Patrick Villas
20,3x30cm-8x11%in
Edition 1-8 + 2 APs
signed lower right-19
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THE WORLD OF

The young Belgian artist Mitya ("1999) gives plasticform to fragments from‘her innermost self:— ..
the_representations she shows speak from her subconscious and are particularly close to her
living environment and worldof ideas. In this sense they are even candid self-portraits now and
then. We can.take a look at drawings from her ‘diary’ and perceive numerous themes: Eoll_ective
and individual angst, the rancid side of life, discrimination due to philosophy of life, racej sex, .~
etc. pd A

Man takes centre stage in her outbursts of moods especially his imperfection as a rare mammal ™
which is capable of torturing, murderirng and exterminating his peers. Man is very often the ‘af-
ti-man.” Mitya judges but does not condemn. She wants-to buitd-a bridge: to seek what binds us
instead of what separates us.

Mitya's plastic representations come spontaneously into being. She creates her artefacts at a
‘flick of the wrist,’ often in a trance, which sﬁ"éTa')"(fJel:i;nces as liberation. Sometimes her unfin-
ished figures look like zombies which roam‘over the material used. She keeps the round forms of
often meru&éssly naked bodleS“h'owever and thus idealizes the human appearance nonetheless,
although these flgu‘res can»make a contorted impression.

Mitya uses no donation‘titles - titles which describe the concrete meaning of her works of art.
She gives her brainchildren only non-titles, as a means of communication, because overexplicit
information would only influence the interpretation of the work. The real shape of her outpour-
ings is the one the beholder wantsto se€. She thus provides an image, but it begins to exist only
when an amateut observes his personal'version in it. By stimulating the beholder’s creativity,

Mitya gives him or her the last word. In this way, the plastic representations she creates acquire — -

numerous shapes and meanings. Rl

Marc PairoN






w0
WORKIING ON LEATHER 1941

collage

signed lower left-'19
verso: titled and signed - “19
155x12cm-6x43%in

Belgium, collection Koen Vanmechelen
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WORKING ON PAPER 1902

collage
signed lower right-'19
verso: titled and signed - ‘19
16x17cm-6"%x6%in

Palestine, collection The Walled 0ff Hotel

#
WORKIING DN IPAPER 1904
collage

signed lower right-'19
verso: titled and signed - ‘19
12x13cm-4%x5in

Palestine, collection The Walled 0ff Hotel



#05
WORKIIING O [PAPER 1973

collage

signed lower right - 19
verso: titled and signed - ‘19
18x21cm-7x8%in

USA, collection Richard Fishman

#4106
WORKIING DIN PAPER 19.5

collage
signed lower left-"19
verso: titled and signed - ‘19
21x13,5cm-8%x5%in

Palestine, collection The Walled 0ff Hotel



ka7
WORKIING OIN PAPER 1901

collage

signed lower left-"19

verso: titled and signed - 19
12x21cm-4%x8%in




#08

WORKIING DIN BALSA WODD 1901
collage

signed lower left-'19

verso: titled and signed - ‘19
21x13cm-8"%x5in
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MWUP MUTUN

Monogan benbruickas xynoxHuua Mutus (poa. 8 1999 r.) npuaaet anemMeHTam CBoei My6UHHO
CYWHOCTM NAACTUYECKy OpMY: Yepe3 packpbiBaembie et 06pa3bl rOBOPUT ee MOACO3HaHMUE, U
06pa3bl 3T 0C06EHHO TECHO CBA3aHbI C €€ OKPYXEHUEM U MUPOM Wjei. B 3TOM CMbIC/Ie OHM axe
NHOTAA ABNAIOTCA OTKPOBEHHbIMU aBTOMOPTPETaMU. Mbl MOXeM CBOOOAHO M3yyaTb 3aMUCK U3 ee
«JHeBHMKA», PACCMATPMBAA NPU ITOM MHOXECTBO TEM: KOIEKTUBHbIE U UHAMBUAYA/bHbIE CTPAXH,
HeNpUATHbIE CTOPOHbI XU3HMU, AMCKPUMMUHALMIO N0 NPU3HAKY YOexaeHuiH, pacbl, N0aa U Tak Aanee.

B ee BbIniecke BAOXHOBEHNS Ye10BEK 3aHMMAET LiEHTPAJIbHOE MECTO, 0C06@HHO ero HeCoBepLIEHCTBO
KaK PeAKoro MJeKonuTarLero, cnocobHoro Myuutb, y6UBaTb M YHUUTOXATb COOCTBEHHbIA BUA.
Yesi0BeK OYEHb YACTO ABAAETCA «HEYeN0BEKOM». MUTHA BbIHOCUT CyXJEHNs, HO He ocyxaaeT. Ev
X04eTCs NOCTPOUTb MOCT: UCKATh TO, 4TO HAC 06be/MHSAET, a He pasjenser.

M1acTMYecKne KOMNOo3nLMM MUTUN POX/AIOTCA CNOHTAHHO. OHA C03aeT CBON apTedaKTbl CNOHTAHHO,
4acTo B TPAHCe, Yepes KOTopbIi nepexgysaet obpeTeHne (Bo6OAbI. MHOTAA ee He3aKOHYEeHHbIe Gop-
Mbl HaNOMMHAIOT 30MbH, 6ayxaato WX MO MCNONBb30BAHHOM MaTepUK. TeM He MeHee, OHa COXpaHseT
OKpYrAible GOPMbI TO/IbIX TEJ, 3a4aCTy0 CYPOBbIX, BCE eLle Uaeannusnpya Takum 0bpa3om BHeLIHM
B, YeN0BEKA, XOTSA 3TV GUTYpbl MOTYT NPOU3BOANTL UCKAXEHHOE BNEYATIEHHMe.

MuTUS He NpuUcBanMBaeT (BOMM paboTam Ha3BaHMA, KOTOPbIe TOYHO OTpaxanu Obl 3HaueHue ee
npou3BeAeHUN UcKyccTBa. OHa NNLLIb IAeT CBOMM JIETULLAM HeKMe «He-Ha3BaHua» ang obaeryenus
nepefayu MHOOPMALNN O HUX, MOTOMY YTO C/IULIKOM KOHKPETHas MHGOPMALMS MOXET TONbKO
nomeLwaTb MHTEpnpeTauuu pabotbl. PeanbHas Gopma ee Xy[d0XeCTBEHHOr0 BbIPaXeHns - TO, YTO
3pUTE/Ib X0YET BUAETb B HEM. [103TOMY, XOTA OHA M €03[3eT 06pa3, ero UCTUHHOE CyLLeCcTBOBaHMUE
HAaYMHAETCA TOIbKO TOFA3, KOTA 3pUTENbYCMATPUBALT B HEM CBOH COOCTBEHHY0 BepCHi0. CTUMyIMpysa
TBOPYECTBO 3puTeNs, MUTHA OCTaBAAET 33 HUM (Hen) nocneaHee €10B0. TakuM 06pa3om, C03[aHHbIe
e10 nnacTuyeckme 06pasbl NPUOBPETAIOT PasNnyHbIE GOPMbI U 3HAYEHNUS.

Mapk MelipoH



#09

WORKIING DN LEATHER 1903
collage

verso: titled and signed - ‘19
6x5cm-2,5x2in

##10
WORKIING DIN LEATHER 1974
collage

verso: titled and signed - ‘19
7x5cm-23%x2in

Palestine, collection The Walled 0ff Hotel




#1
WORKING ON LEATHER 19.5

collage
verso: titled and signed - ‘19
55x4cm-2%x1,5in



#1
WORKING ON LEATHER 19166

collage

verso: titled and signed - ‘19
6x4,5cm-2%x1%in

##13
WORKING OIN LEATHER 19.7
collage

verso: titled and signed - ‘19
5x4cm-2x1,5in



Gl
WORKING ON LEATHER 19:8
collage

verso: titled and signed - ‘19
55x45wm-2%x13%



15
WORKING ON LEATHER 19.9

collage

verso: titled and signed - ‘19
6,5x5cm-2%x2in




#16
WORKING ON LEATHER 19510

collage
verso: titled and signed - 19
6x5cm-2%x2in

France, collection Patrick Villas



LE MONDE DE

La jeune artiste belge Mitya (°1999) donne une forme plastique a certains fragments de son inté-
riorité la plus profonde : les représentations qu'elle révele proviennent de son inconscient et sont
particulierement proches de son monde réel autant qu'imaginaire. En ce sens, il s'agit parfois
d'autoportraits a ceeur ouvert. Les dessins de son ‘journal intime’ nous ouvrent la porte vers de
nombreux thémes : l'angoisse collective et individuelle, les désillusions de la vie, les discrimina-
tions en raison de la race, du sexe, etc.

L'humain occupe une place centrale dans ses confidences, surtout son imperfection en tant
qu'animal solitaire capable pourtant de faire du mal a ses congéneres, de les assassiner et les
piller. L'humain est trés souvent un miroir. Mitya juge mais ne condamne pas. Elle veut jeter un
pont : rechercher ce qui nous unit plutot que ce qui nous divise.

Les ceuvres plastiques de Mitya naissent spontanément. Elle crée ses artefacts en un tour de
main, souvent comme dans un réve qui s'apparente pour elle a une libération. Parfois, ses sil-
houettes inachevées ressemblent a des zombies qui errent au-dela des limites de la matiére utili-
sée. Elle préserve toutefois les formes rondes de corps crus dans toute leur nudité ; elle idéalise
ainsi 'extériorité humaine, méme si les personnages peuvent crisper le spectateur.

Mitya n'utilise aucun titre pour ces ceuvres-des titres qui décrivent généralement la signification
concrete d’'une ceuvre. Elles donnent a ses enfants spirituels uniquement des ‘non-titres’, comme
moyen de communication, car une information trop explicite pourrait influencer l'interprétation
de l'ceuvre. Le vrai personnage derriére ses épanchements est celui que le spectateur veut y voir.
Elle donne donc-a voir une forme, mais celle-ci ne commence réellement a exister que lorsque le
spectateur attentif y attache sa vision personnelle. En stimulant de cette facon la créativité du
spectateur, Mitya lui donne le dernier mot. Ses créations plastiques prennent ainsi de multiples
formes et significations.

Marc PairoN
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#11

WORKIING (ON BAKIING [PAPER 1922
collage and pigment ink

sighed lower left-'19

verso: titled and signed - ‘19
19x155ecm-7%x6in

Palestine, collection The Walled 0ff Hotel




#18
WORK/ING OIN BAKIING PAPER 1901

collage and pigment ink **
signed lower left-'19

verso: titled and signed - ‘19
20x17cm-7%x6%in
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WORKING DIN FIABRIIC 19:1 . S
~ collage ; My

signed lower left-"19
12x23cm-4%x9in

Palestine, collection Issa Raed - qua art collective

~ WE NO LONGER USE OUR BRAIN.
WE HAVE 10 LEARN HOW 0 COMMUNICATE AGAIN.
~ THE BRAIN I5 A PART OF HUMANKIND
~ THAT I5 DUE FOR REVISION.

MITYA

- H#n
WORKING DN FIRBRIC 192

collage
signed lower left - 19
12,5x21cm-5x8 % in

Palestine, collection Moliammed Al Hawairi - Eitiga art collective



#au
WORKING ON LINOLEUM 19(1

linocut - one of a kind
signed lower left-"19 < 1/1
verso: titled and signed - ‘19
11x9,5ecm-4"x3%in

#n
WORKIING OIN LIINOLEUM 1913

linocut and pigment ink - one of a kind
signed lower left-"19+ 1/1

verso: titled and signed - 19
13x14cm-5x5,5in



#n
WORKIING DN LINDLEUM 192

linq.gut -one of a kind
signed lower left-"19+ 1/1
verso: titled and signed - 19
16x13cm-6%x5in



#u
WORKING DN LINDLEUM 194

linocut - one of a kind
signed lower right-"19 < 1/1
verso: titled and signed - “19
14x11,5cm-5,5x%x4,5in



#25
WORKING (ON LINOLEUM 195

linocut - one of a kind
signed lower left-"19+1/1
verso: titled and signed - ‘19
20x16cm-7%x6%in
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DE WERELD VAN

De jonge Belgische kunstenares Mitya (°1999) geeft fragmenten uit haar diepste innerlijkheid
een plastische vorm. De voorstellingen die ze openbaart spreken vanuit haar onderbewustzijn en
sluiten bijzonder nauw aan bij haar leef- en ideeénwereld. In die zin zijn het zelfs af en toe open-
hartige zelfportretten. We mogen vrij aantekeningen uit haar 'dagboek' inzien, en ontwaren daar-
bij talrijke thema's: collectieve en individuele angst, de ranzige kant van het leven, discriminatie
wegens levensovertuiging, ras, geslacht enzovoort.

In haar gemoedsuitstortingen staat de mens centraal, vooral zijn onvolkomenheid als zeldzaam
zoogdier dat in staat is de eigen soortgenoten te kwellen, te vermoorden en uit te roeien. De
veronderstelde ‘medemens’ is heel vaak de 'tegenmens'. Mitya oordeelt, maar veroordeelt niet.
Ze wil een brug slaan, zoeken naar wat ons verbindt in plaats van wat ons scheidt.

Mitya's plastische voorstellingen komen spontaan tot stand. Ze creéert haar artefacten uit de
'losse pols', vaak in een roes, wat ze als een bevrijding ervaart. Soms lijken haar onafgewerkte
gedaantes op zombies die over de gebruikte materie dwalen. Ze behoudt echter de ronde vormen
van dikwijls meedogenloze naakte lichamen. Zo idealiseert ze het menselijke uiterlijk, hoewel die
figuren een verkrampte indruk kunnen maken.

Mitya gebruikt geen donatietitels - titels die de concrete betekenis van haar kunstwerken be-
schrijven. Ze geeft haar geesteskinderen enkel non-titels mee, als communicatiemiddel, want
al te expliciete informatie zou de interpretatie van het werk alleen maar beinvloeden. De reéle
gedaante van haar ontboezemingen is datgene wat de kijker erin wil zien. Ze levert dus wel-
iswaar een beeld aan, maar dat begint pas werkelijk te bestaan wanneer een liefhebber er zijn
persoonlijke versie in gewaarwordt. Door de creativiteit van de kijker te prikkelen geeft Mitya
hem/haar het laatste woord. Zo krijgen de door haar gecreéerde plastische voorstellingen talrijke
gedaantes en betekenissen.

Marc PairoN



#n%
INSTEAD OF HAVING BREAKFAST,
| MADE THIIS DRAWING

chalk, coffee, collage and frottage on cotton
signed lower left-"19

verso: titled and signed - 19

169x 94 cm-662x37in

Belgium, private collection




#n

ESPRESSD, WHAT ELSE?

charcoal, coffee, collage and frottage on cotton
signed lower left-"19

verso: titled and signed - ‘19
168 x 151 cm-66 4 x 59 %2in






#%
HABIIL SAYRGI| I

charcoal and coffee on cotton
signed lower left, created in 2019
verso: titled and signed - ‘19
199x215cm-78 4 x 84 %2 in

Belgium, collection Charles Catteau Foundation

THE HOLY GEAR 15
T30 SPERD LEDS TIWIE MAKING THE FIWEE%E
THAK IT TAXES PEOGPLE 10 1004

F







#n
HABIIC Y AGI

oil, charcoal and coffee on cotton
signed lower left, created in 2019
verso: titled and signed - “19
161 x245cm-63"%x96 %2 in



##3 & #3
Details from P@JBJHD SAY/RGI|T







#n

NCADEMI(C [STUDIY :

PORTRAIT WITHOUT & MODEL
charcoal, acrylic,

collage and frottage on cotton
signed lower left - ‘17

verso: titled and signed - ‘17
90x61cm-25%x24in







3
UHAD K SCREAM

charcoal, acrylic, coffee, collage and frottage on cotton
signed lower left-"19 (created in 2017)

verso: titled and signed - 17

146 x 249 cm - 57 2 x 98 in

Belgium, collection Charles Catteau Foundation







#35 & #3%
Details from | H@] @B@EHBM
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#31 & #B
Details from L H@ @SEEE@E
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#38 & #40
Details from | EEE K SCREAM
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